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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a· certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
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Tribulationes 
Dextera Domini 
Jauchzet dem Herren, aile Welt 
Ave Regina 
Singet dem Herrn ein neues Lied 
Sarah Zenir, conductor 
Steven Seigart, organ 
Laura Kempa Bogan, conductor 
Laura Kempa Bogan is a candidate for the Master of Music degree at Boston University, 
where she studies with Dr. Ann Howard Jones and Dr. Scott Allen Jarrett. In addition 
to her studies, she serves as a music program administrator at Marsh Chapel; she 
spent the 2012-2013 year at Marsh Chapel as the Conducting Fellow, where she 
regularly conducted the Chapel Choir in worship and as part of the lectures of the 
Bach Experience. She also collaborates with Professor Andre de Quadros at Boston 
University, assisting him with his diverse editorial, programmatic, and educational 
work. 
Prior to arriving in Boston, she spent three years in Chicago as the Director-of Music 
and Liturgy at St. Tarcissus Parish. There she oversaw a range of ensembles and staff 
musicians as the primary conductor and organist. She also appeared as a singer and 
guest conductor with area ensembles, including the Chicago Choral Artists, Schola 
Cantorum of St. Peter the Apostle, and Lincoln Chamber Productions Ecclesia Choir. 
Ms. Kempa Bogan originally hails from Novi, Michigan, and is a proud graduate of the 
University of Michigan, where she studied voice, conducting, and organ. 
Sarah Zenir, conductor 
Sarah Zenir is a second year Master of Sacred Music Choral Conducting candidate at 
Boston University. She holds a bachelor's degree in music education and a certificate 
in vocal performance from the Crane School of Music at SUNY Potsdam where she 
graduated suma cum laude in 2009. During her time at Crane, Miss Zenir directed the 
University's women's ensemble (Phoenix Club) as a student conductor and performed 
the roles of Amor in Cavalli's L'Egisto, Despina in Mozart's Cosi fan tutte, and Frasquita 
in Bizet's Carmen. Miss Zenir was the recipient of the Cassie Davino Memorial Award 
and the Julia E. Crane Memorial Award. 
From 2009- 2012, Miss Zenir taught pre K -12 vocal music at Downsville Central 
School in upstate New York for three years where she conducted a variety of age-
l~vel choirs. Miss Zenir actively participated in All County and Area All-State music 
vals as the 2011 All County Middle School Choir chairperson and as part of the 
K ea All-State selection committee. A member qf the Catskill Choral Society during 
her teaching tenure, Miss Zenir served as assistant conductor, performed the soprano 
solo in Haydn's Creation, understudied the soprano solo in David Fanshaw's African 
Sanctus, and served on the audition committee. 
Miss Zenir has studied conducting with Dr. Rebecca Reames, Dr. Heather Eyerly, and 
Dr. Joshua Oppenheim. She currently studies with Dr. Ann Howard Jones and Dr. Scott 
Allen Jarrett. 
Program Notes 
Boston University Recital Choir and Orchestra 
Sometime during 1942 or 1943, Igor Stravinsky stumbled across scores of Mozart 
Masses in a second hand music store in Los Angeles. In his Expositions, he said "As 
-
I played through these rococo-operatic sweets-of-sin, I knew I had to write a Mass of my 
own, but a real one." (This referred to a Mass for liturgical use rather than the concert 
hall) . Shortly thereafter, in 1944, he composed the Kyrie and Gloria . He finished the 
remainder of the piece in 1947 and early 1948, with the premiere taking place in 
concert on October 27, 1948 in Milan, with members of the chorus and orchestra of 
La Scala . Stravinsky received no commission for the work; rather, it seems to be an 
expression of his own spirituality and devotion. 
Stravinsky's choice to set the Latin Roman Catholic liturgy rather than that of his own 
Russian Orthodox faith seems peculiar at first glance. However, the Russian Orthodr 
tradition prohibited the use of any instruments besides the human voice. Stravinsky 
also says in his Expositions that he could "endure unaccompanied singing in only the most 
harmonically primitive music," so he looked to a tradition where he saw more flexibility. 
Correspondence between he and Robert Craft also alludes to his own interest in 
Catholic theology, drawn to the Catholic Church's marriage of faith and intellect. 
Stravinsky chooses an unconventional orchestration for a liturgical Mass, scoring the 
piece for mixed chorus and double wind quintet, a collection of instruments including 
. two oboes, english horn, two bassoons, two trumpets, and three trombones. One 
would likely expect a Mass, particularly one with such explicit liturgical intention, to 
include the organ. Stravinsky did not much care for the organ, though- Canticum Sacrum 
represents his only piece with an organ part, likely because of the organ 's significance 
to St. Mark's Cathedral in Venice, a space he had in mind when composing the piece. 
Scholars typically divide Stravinsky's output into three periods: Russian, Neoclassical, 
and Serial. The Mass embodies the direct, austere aesthetic associated with 
Neoclassicism, a movement reacting against the excess of Romanticism. 
The Kyrie opens with a striking Eb high in the oboe's range, passed to the trumpet 
and then bass trombone. After lyrical invocations of the choir, the oboes and bassoon 
introduce a rhythmic ostinato-like figure, a sound characteristic of Stravinsky. The choir 
sings briefly in imitative polyphony before intoning the text to the orchestra 's ostinato. 
The movement ends with a brief recap of the opening material, as is the convention for 
this portion of the Mass. 
The Gloria changes character immediately, with flourishes passed between oboe, 
bassoon, and the soprano and alto soloists. The alto sings first, the soprano answering 
with a direct inversion of the material. The choir enters with rhythmic, repetitive 
chanting of the text, underscored with brass reiterating the same chord in another 
ostinato figure. The soloists and choir trade off in this fashion for the remainder of the 
movement. · 
The Credo stands at the center of the Mass with the lengthiest text and music of the 
piece. Stravinsky said of it, "In making a musical setting of the Credo I wished only to 
preserve the text in a special way. One composes a march to facilitate marching men, 
so with my Credo I hope to provide an aid to the text. . . .There is much to believe." 
Stravinsky deals with the text by setting it in quasi-chanted style, direct and persistent. 
The soft piano dynamic of the ensemble yields only in a handful of moments within 
the movement: a crescendo at the text "cujus regni non erit finis," and as punctuation 
on the words "Ecclesiam," "peccatorum," and "mortuorum." After the austere 
presentation of the text, the movement ends warmly with an unaccompanied, imitative 
"Amen," a relief after the intensity of the text. 
The Sanctus shares characteristics with its mirror movement, the Gloria. A pair of tenor 
soloists open the movement with flourish, punctuated by the full choir's exclamations 
of "Sanctus." A solo quartet sings the next phrase of the text in fugal imitation. The 
full chorus again enters in a joyful setting of the line "Hosanna in excelsis." Stravinsky 
repeats the word "Hosanna" several times with different rhythmic underlay, generating 
energy throughout the section. The Benedictus contrasts as expected in a slower 
tempo, with a noble double dotted figure in the bassoons. 
The Agnus Dei also contains dialogue, this time between choir and winds: the winds 
open the piece with a ritornello that alternates with each of the choir's a cap pella 
invocations. Given Stravinsky's preference for accompanied voices, this choice is 
u expected. The choir cadences unexpectedly on a seventh chord: the trombone takes 
this pitch en harmonically, then resolves it through a stepwise melodic palindrome, 
,, . heard in the first bassoon and oboe. This moment represents one of many 
throughout the piece which demonstrate Stravinsky's combination of counterpoint 
principles with contemporary harmonic language. 
Stravinsky's Mass typically finds concert audiences more frequently than 
congregations, mostly due to the practicalities involved in its performance. However, 
its beauty and austerity transcend the physical space to evoke a sense of sacred ritual. 
While the compositional language emphasizes the direct over the emotional, the 
austere over the Romantic, Stravinsky's combination of ancient and modern techniques 
give a voice to the text that becomes all the more personal in its sincerity. 
' 
Boston University Concert Choir 
Heinrich SchUtz (1585 - 1672) and Josef Rheinberger (1839 - 1901), both 
German composers and organists and both notable for their connections to German 
composer and organistJohann Sebastian Bach (1685 -1750). Heinrich SchUtz, who 
died 13 years before Johann Sebastian Bach was born, employs the double-choir 
antiphonal style in the selections for this concert, proving influence from his Italian 
teachers, Giovanni Gabrielli and Claudio Monteverdi . Josef Rheinberger, born 89 years 
after Bach's death and living until the beginning of the 20th century, writes with a 
strong continuity of harmonic direction and build up, while simultaneously featuring 
beautifully composed melodic lines in each voice part. 
Before moving to Venice in 1609, Heinrich SchUtz studied law at Marburg, a 
town north of Frankfurt on the river Lahn . SchUtz remained in Venice until1612, moving 
to Dresden in 1615 as court composer for the Elector of Saxony. Dresden was home for 
SchUtz, although he traveled often visit ing Venice and Copenhagen. With knowledge 
of SchUtz's Italian correspondence and teachers, the style of antiphonal double choir 
writing in Jauchzet dem Her.ren, aile Welt (Psalm 100) and Singet dem Herrn ein neues 
I i (Psalm 98) is no surprise. A collection of psalm settings consisting of 26 pieces 
, Psalmen Davids (1916), which includes Psalms 98 and 100, represents some of 
· ~ Utz's more thickly-textured writ ing and demonstrates his method of composing for 
the acoustic of the electoral chapel. 
Josef Rhein berger, a musical prodigy at the age of 7, attended the Academy of 
Music in Munich at the age of 12. He studied with Franz Lachner, friend of well-known 
composer Franz Schubert. Schubert, Brahms, and Bach are among Rheinberger's 
compositional influences, evidence of which can be heard in Rheinberger's FUnf 
--
Hymnen. The three pieces of Funf Hymnen selected for this concert showcase 
Rheinberger's finesse for vocal writing, demonstrating points of both vocal and 
harmonic gathering into the height of a phrase, which also corresponds with the 
height of the text. These gathering points are reminiscent of an aspect of Bach's 
compositional method, but display a harmonic development spanning a period of over 
90 years. 
The texts of this program represent three categories of psalms: hymn, 
individual petition, and individual thanksgiving, with the exception of the Marian 
antiphon Ave Regina Coelorum. Typically sung beginning with the Feast of 
Presentation (February 2nd) through the Wednesday of Holy Week, Ave Regina 
Coelorum serves as a prayer to the Virgin Mary as mediator to pray for us to Jesus 
Christ. Psalm 25 verses 17 -18, utilized in Rheinberger's Tribulationes, is an individual 
petition for forgiveness and guidance. Rheinberger sets the first line of this text 
(Relieve the troubles of my heart) homophonically, displaying both the larger context of 
an anguished community and the communal aspect of prayer. Rheinberger alternates 
composing homophonic and polyphonic entrances, creating and emphasizing this 
element of community and the individual in these verses of psalm 25. 
The second of Rheinberger's Funf Hymnen, Dextera Domine, begins in a , 
similar fashion to Tribulationes with an organ introduction and a homophonic entra •. __ 
in the voices. The text of Psalm 118 verses 16 -17, a prayer of individual thanksgiving, is 
divided between sections of homophony and featured solo lines within each voice part, 
creating a smaller choir between three voices as musical and textual support. This 
occurs most notably in the setting of the text non moriar, sed vivam (I shall not die, but 
live). The upper three voices form a cohesive group, while the basses enter a measure 
later, heightening the drama of the text I shall not die. All voices come together in 
affirmation of the text but live, repeating this phrase three times as the harmony 
settles. 
Unlike Rheinberger, who sets only two verses of each psalm, Schutz sets 
the psalms in their entirety, adding the Gloria Patri text to conclude his settings of 
psalms 98 and 100. Psalm 100, Jauchzet dem Herren, aile Welt, is a text of individual 
thanksgiving as a call to the nations to worship the Lord. The shift between triple and 
duple meter throughout creates a change in mood from praise and thanksgiving to 
actions of prayer on behalf of the people. Hymnic in psalm structure, psalm 98, Singet 
dem Herrn ein neues Lied, displays Schutz's masterful writing in representation of text. 
Schlitz writes verse 6, Mit Drommeten und Posaunen (with trumpets and trombones), 
to sound as exactly that-trumpets and trombones-but uses the voice as vehicle. 
The trumpet sound transfers as short ascending triads whereas the trombone sounds 
as sustained notes, followed by a descending legato sequence. Schutz presents these 
instruments individually at first, later writing them simultaneously to create a thick 
instrumental texture . 
. The importance of these composers and texts lies foremost in the practical, 
liturgical setting. The evidential pairing of music and text creates an aural atmosphere 
for prayer, differentiating in atmospheres demonstrated through text and harmonic 
direction respectively. The tradition of music at Marsh Chapel provides a rich and 
broad interpretation of these texts as well as a healthy representation of music by both 
Schutz and Rheinberger. We are fortunate, as musician and listener, to experience 
these text settings in Marsh Chapel,. an intentional and historical space. ~ 
-Sarah Zenir 
J 
1 
Text and Translation 
ass 
Igor Stravinsky 
Kyrie 
Kyrie eleis~n. 
Christe eletson. 
Kyrie e/eison. 
Gloria 
Gloria in excelsis Deo. 
Et in terra pax hominibus 
bonae voluntatis. 
amus te. 
dicimus te. 
Adoramus te. 
Glorificamus te. 
Gratias agimus tibi propter magnam g/oriam 
tuam. 
Domine Deus, Rex coe/estis, Deus Pater omnipo-
tens. 
Domine FiJi unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, Filius Patris. 
Qui to/lis peccata mundi, miserere nobis. 
Qui to/lis peccata mundi, suscipe deprecationem 
nostram. 
Qui sedes ad dexteram Patris, miserere nobis. 
Quoniam tu so/us Sanctus. 
Tu so/us Dominus. 
Tu so/us Altissimus, Jesu Christe. 
Cum sancto Spiritu in gloria Dei Patris, 
Amen. 
Credo 
o in unum Deum, 
em omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, et invisibilium. 
Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum, 
et ex Patre natum ante omnia saecula. 
Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 
Glory to God in the highest. 
and on earth peace to all those of good will. 
We praise you, 
We bless you, 
We adore you, 
We glorify you . 
We give thanks to you, for your great glory. 
Lord God, king of heaven, God the almighty 
Father. 
Lord Jesus Christ, the only begotten Son. 
Lord God, Lamb of God, Son of the Father 
You take away the sins of the world, have 
mercy on us. 
You take away the sins of the world, receive 
our prayer. 
You are seated at the right hand of the Father, 
have mercy on us. 
For you alone are holy. 
You alone are the Lord . 
You alone the most high, Jesus Christ. 
With the Holy Spirit in the glory of God the 
Father, 
Amen. 
I believe in one God, 
Father almighty, 
maker of heaven and earth, 
and of all things visible and invisible. 
And (I believe) in one Lord Jesus Christ, 
the only begotten Son of God, 
born of the Father before all ages. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 
Genitum, non factum, consubstantialem Patri: 
per quem omnia facta sunt. 
Qui propter nos homines, 
et propter nostram salutem 
descend it de caelis. 
Et incarnatus est de Spiritu Sancto ex Maria 
Virgine. 
Et homo factus est. 
Crucifixus etiam pro nobis sub Pontio Pilato: pas-
sus, et sepultus est. 
Et resurrexit tertia die, secundum Scripturas. 
Et ascend it in coelum: sedet ad dexteram Patris. 
Et iterum venturus est cum gloria, 
judicare vivos et mortuos: 
cujus regni non erit finis . 
Et in Spiritum Sanctum, Dominum, et vivifican-
tem: 
qui ex Patre Filioque procedit. 
Qui cum Patre, et Filio simul adoratur et conglo-
rificatur: 
qui locutus est per Prophetas. 
Et unam sanctam, catholicam et apostolicam 
Ecc/esiam. 
Confiteor unum baptisma in reniissionem pec-
catorum. 
Et expecto resurrectionem mortuorum. 
Et vitam venturi saeculi. Amen. 
Sanctus/Benedictus 
Sanctus, Sanctus, Sanctus, 
Domine Deus Sabaoth, 
pleni sunt caeli et terra gloria tua. 
Osanna in excelsis. 
Benedictus qui venit in nomine Domini. 
Osanna in excelsis. 
Agnus Dei 
Agnus Dei, qui to/lis peccata mundi, miserere 
nobis. 
Agnus Dei, qui to/lis peccata mundi, miserere 
nobis. 
Agnus Dei, qui to/lis peccata mundi, dona nobis 
pacem. 
God from God, Light from Light, 
true God from true God. 
Begotten, not made, of one substance with the 
Father: 
by whom all things were made. 
Who, for us and for our salvation 
descended from the heavens. 
And was made flesh by the Holy Spirit 
from the Virgin Mary, and was made human. 
And was crucified for us under Pontius Pilate, 
he suffered, and was buried. 
And he rose again on the third day, in accor-
dance with scripture. 
and he ascended into heaven, and is seated at 
the right of the Father. 
And he will come again with glory, 
to judge the living and the dead, 
and his reign shall have no end. 
And (I believe) in the Holy Spirit, Lord and 
giver of life, 
who proceec;ls from the Father and the Son, 
who is worshipped and glorified together with 
the Father and Son, 
who spoke through the Prophets. 
And (I believe) in one holy, catholic, and apos-
tolic Church. 
I acknowledge one baptism for the forgiveness 
of sins. 
And I await the rising again of the dead, 
and the life of the age to come. Amen. 
Holy, Holy, Holy, 
Lord God of Hosts, 
heaven and earth are filled with your glory. 
Hosanna in the highest. 
Blessed is He who comes in the name of the 
Lord. 
.Hosanna in the highest. 
Lamb of God, who takes away the sins of tr · 
world, have mercy on us. 
Lamb of God, who takes away the sins of the 
world, have mercy on us. 
Lamb of God, who takes away the sins of the 
world, grant us peace. 
Tribulationes 
Josef Rheinberger 
Tribulationes cordis mei dilatatae sunt, 
De necessitatisbus meis eripe, Domine. 
Vide humilitatem meam, et laborem meum: 
Et dimitte omnia peccata mea. 
Oextera Domini 
Dextera Domini fecit virtutem, 
Dextera Domini exaltavit me: 
Non moriar, sed vivam. 
<- rrabo opera Domini. 
Jauchzet dem Herren, aile Welt 
Heinrich Schutz 
Jauchzet dem Herren, aile Welt; 
Dienet dem Herren mit Freuden. 
Kommet vor sein Angesicht mit Frohlocken. 
Erkennet daB der Herre Gott ist: 
' Er hat uns gemacht und nicht wir selbst; 
Zu seinem Volk und zu Schafen seiner Weide. 
Gehet zu seinen Toren ein mit Danken, 
Zu seinen Vorhofen mit Loben. 
Danket ihm, lobet, lobet seinem Namen; 
Denn der Herr ist freundlich 
Und seine Gnade wahret ewig, 
Und seine Wahrheit fi.ir und fi.ir. 
Ehre sei dem Vater und dem Sohn 
Und auch dem Heilgen Geiste. 
Wie es war im Anfang jetzt und immerdar, 
Und von Ewigkeit zu Ewigkeit, Amen. 
Ave Regina 
J. Rheinberger 
Regina, Regina caelorum, 
Domina Angelorum: 
Salve radix, salve porta, 
Ex qua mundo lux, lux est orta. 
Gaude Virdo gloriosa, 
Super omens speciosa: 
Relieve the troubles of my heart 
and save me from distress, 0 Lord. 
Consider my affliction and my trouble, 
And forgive all my sins. 
The right. hand of the Lord is wrought with 
strength, 
The right hand of the Lord hath exulted me. 
I shall not die, but I shall live. 
And declare the words of the Lord. 
Exult in the Lord, entire world; 
Serve the Lord with gladness. 
Come before His presence with rejoicing. 
Know that the Lord is God : 
He has made us and not we ourselves; 
To be His people and the sheep of His pastu re. 
Go into His gates with thanksgiving, 
And into His courts with praise. 
Give thanks to Him, praise, praise His name; 
For the Lord is gracious, 
And His mercy endures for ever, 
And His truth for eternity. 
Glory be to the Father and to the Son 
And also to the Holy Spirit. 
As it was in the beginning, is now and always, 
And forever and ever. Amen. 
Hail, Queen of Heaven. 
Hail, Lady of the Angels: 
Roote of Jesse, Gate of Morn, 
From whom unto the world, a light has arisen. 
Rejoice, o glorious virgin. 
Lovely above all others, 
Salve, o valde decora, 
Et pro nobis Chrisum exora. 
Singet dem Herr ein neues Lied 
H. Schutz 
Singet dem Herrn ein ne~es Lied, 
denn er tut Wunder. 
Er sieget mit seiner Rechten 
und mit seinem heilgen Arm. 
Der Herr lasset sein Heil verkundigen 
Vor den Volkern 
laBt er seine Gerechtigkeit offenbaren. 
Er gedenket an seine Gnade und Wahrheit 
dem Hause Israel. 
Aller Welt Enden sehen 
das Heil unsers Gottes. 
Jauchzet dem Herren, 
aile Welt; 
singet, ruhmet und lobet! 
Lobet den Herren mit Harfen, 
mit Harfen und Psalmen! 
Mit Drommeten und Posaunen 
jauchzet vor dem Herrn, 
dem Konige! 
Das Meer brause und was drinnen ist, 
der Erdboden und die drauf wohnen. 
Die Wasserstrome frohlocken, 
und aile Berge sind frohlich 
fUr vor dem Herrn; 
denn er kommt, das Erdreich zu richten . 
Er wird den Erdboden richten 
mit Gerechtigkeit 
und die Volker mit Recht. 
Ehre sei dem Vater und dem Sohn 
und auch dem Heiligen Geiste, 
wie es war im Anfang, 
jetzt und immerdar 
und von Ewigkeit zu Ewigkeit. Amen. 
Farewell, most beautiful, 
And pray for us to Christ. 
Sing to the Lord new song, 
for he does amazing things: 
he conquers with his right h~nd 
and with his holy arm. 
The Lord makes known his salvation; 
before the nations 
he reveals his saving justice. 
He remembers his mercy and truth 
for the House of Israel. 
The· entire world sees 
the salvation of our God. 
Make a joyful noise to the Lord, 
all the earth. 
Si"ng, extol , and praise! 
Praise the Lord with harps, 
with harps and psalms! 
With trumpets and sackbuts 
make a joyful noise before the Lord, 
the King! 
Let the sea roar, and all that is therein, 
the earth and they that dwell in it. 
The floods exult, 
and all mountains be joyful 
before the Lord, 
for he comes to judge the world . 
He shall judge the earth 
with righteousness, 
and the nations with equity. 
Honor be to the Father and to the Son 
and to the Holy Ghost, 
as it was in the beginning, 
is now and forever, 
and from eternity to eternity. Amen. 
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Clovelly Charitable Trust 
Edna l. Davis 
Elizabeth B. Ellis Foundation Trust 
LD Associates Inc. 
Nancy livingston and Fred M. Levin 
Mary Ann Milano·Picardi and Angelo Picardi 
Montgomery Symphony Association 
$5,000 to $9,999 
John A. Carey 
Carriuolo Family Foundation, Inc. 
David l. Feigenbaum and Maureen I. Meister 
Ann and Gordon Getty Foundation 
David Carlton Kneuss 
Mark W. Millsap and Mary G. Millsap 
William H. Trayes and Roswitha Trayes 
$1,000 to $4,999 
Beverly W. Abegg and Gerald l. Abegg 
Rachel Ablow and Ruth Mack 
Ronald C. Ablow and Judith S. Ablow 
William T. Alexander and Jacquelyn H. Alexander 
The ASCAP Foundation 
Richard F. Balsam 
linda C. Black 
Fran Brill and Robert Kelly 
Eugene l. Brown 
Joan M. Burke 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis and Michelle E. Chiklis 
Aram V. Chobanian and Jasmine Chobanian 
City of Fairfax Band Association, Inc. 
Francis l. Coolidge and Mary Louise E. Coolidge 
Frank A. D'Accone 
Bette Davis Foundation, Inc. 
Sandra l. Dillon 
Dexter A. Dodge and Virginia N. Dodge 
Chet and Joy Douglass 
Richard W. Ekdahl and Doris R. Franklin 
Peter Eliopoulos and Marla Allen 
Jeanne Fagadau 
Marie V. Falabella and Anthony J. Fa Iabelia 
John S. Fawcett and Jacqueline M. Fawcett 
Judith M. Flynn 
J. M. FuUinwider and leah Y. FuiUnwider 
Valerie A. Giardini 
Richard l. Grausman and Susan GrauSman 
Mercia M. Harrison 
Frank J. Hoenemeyer and louise C. Hoenemeyer 
Phyllis E. Hoffman and Robert J. Hoffman 
David E. Hollowell and Kathleen A. Hollowell 
Lindsey V. Humes 
Larry G. and Ann Howard Jones 
Ellen B. Kazis·Walker and Don l. Walker 
Owen E. Kelley 
Sandra J. Kendall and Clark Kendall 
Young J. Kim 
Henry A. Kissinger 
Robert E. Krivi and Gwen G. Krivi 
Stewart F. Lane and Bonnie Comley 
JuneK.lewin 
William R. lyman and Anastasia S. Lyman 
Joan B. Malick 
James A. Manganello and Rosemarie B. Manganello 
Margaret McDermott 
Rita Z. Mehos 
Michael W. Merrill and Chou Chou Merrill 
John J. Moss 
Jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
Michael J. Pencina and C. Whitney Pencina 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Leila Joy Rosenthal 
Sandra lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Judith P. Skagen 
Naomi H. Stipp 
Roberta S. Steiner and Don Steiner 
Nancy R. Stone 
Amy Totenberg and Ralph G. Green 
Jill Totenberg and Brian Foreman 
Nina Totenberg and H. David Reines 
The Ushers & Programmers Fund 
Richard E. Van Deusen and Carol Nadell 
Edward P. Wimberly and Anne E. Wimberly 
Ellen and John Yates 
linda N. Vee and Robert 0 . Vee 
Kalman W. Zabarsky and Kerry F. l oughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
$500to$999 
Trust of Constantin Alajalov 
Apostolos A. Aliapoullos and Mary J. Aliapoulios 
Robert H. Avian 
Anthony J. Barbuto 
Paula J. Bishop 
Aaron B. Brown 
Sandra L Brown 
Salvatore J. Cania and lisa M. Cania 
Leigh S. Crespy and Charles T. Crespy 
Suzanne Cutler 
Diamond Girl Production LLC 
Ann B. Dickson 
Valerie S. Dunnam and Sam E. Dunnam 
Kathleen Faler is and Dennis Faleris 
Debra D. Faust and Joseph E. Dion 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Peter Gruber and Patricia Gruber 
Donald B. Halter and Susan Z. Halter 
Nancy M. Hartma"n 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and Alan Hochberg 
Jimmie L Jackson and Mary l. Jackson 
Renate S. Jeffries and John W. Jeffries 
Jay H. lanin and Karen N. lanin 
Karen N. lanin 
Robert M. lea and Vickie Lea 
Bob ling 
James J. Mahon 
Robert A. Murray and linea K. Murray 
Mia R. Oberlink 
Waafas Ofosu-Amaah 
Benjamin A. Rudnick 
The Schubert Club, Inc. 
Amy A. Shemin and Barry l. Shemin 
Takayoshi Shimada 
Donald J. Stone and Norma K. Stone 
Douglas E. Stumberger 
Patrick J. Szymanski and Margery Lieber 
Mary P. Underwood 
Peter A. Williamson and Charlene J. Zabawski 
Patrick D. Zickler and Joyce K. Zickler 
'This list reflects pledges a11d do11atio11s made betwee11 July 1, 2013 a11d l1111e 30, 2014. For a complete list of all CFA d01rors visit, bu.edulcfalalunmil 
givi11g-hack. If your name has bee11 omitted from tlris list, please contact us so that we can correct our records. 
• 
Boston University College of Fine Arts School of Music 
-s'fiuNGS 
steven Ansell viola ... 
Edwin Barker double bass • 
Cathy Basrak viola 
Lynn Chang violi11 
Wesley Collins viola 
Daniel Doiia pedagogy, chamber• 
jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Marc johnson cello 
Bayla Keyes violin "" 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia Lin violin • 
Malcolm Lowe violi" 
Dana Mazurkevich violin 
Yuri Mazurkevich violin • 
(kuko Mizuno violin 
John Muratore guitar 
C: e Neikrug cello++ 
deans double bass 
Poeschl-Ed rich lrarp 
Ml ael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky viol ill • 
Jessica Zhou lrarp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
jennifer Bill snxoplro11e 
Deter Chapman trumpet 
Geralyn Coticone flute 
Terry Everson trumpet • 
john Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krirnsier flute 
Gabriel Langfur bass trombo11e 
Don Lucas trombone • 
Mark McKewen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombo11e 
Elizabeth Ostlingflute 
Andrew Price oboe 
Ken Radnofsky saxoplro11e 
Richard Ranti bassoo11 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske 11om "' 
Robert Sheena ettglish hom 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
Jason Snider hom 
Samuel Solomon 
percuss ion 
James Sommerville hom 
Richard Stolzman clariuet 
Linda Tooteflute • 
PIANO 
Maria Clodes-)aguaribe • LOA 
Gila Goldstein 
Linda )iorle-Nagy 
Pavel Nersessian 
Konstantinos Papadakis (SI) 
Boaz Sharon • 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
Lynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret 
jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
.Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell/ute 
Douglas Lundeen Hntflral hom 
Scott Metcalfe . 
Martin Pearlman 
baroque e11sembles • SAB 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
]. Casey Soward, Assistant Director for Production and 
Performance 
Micfiael Barsano1 .Ma1mger of University-Wide E1zsemhles Michael Culler, Head Recording_ E11girzeer 
Aaron Goldberg. Director of AI/JletJC Ba11ds 9~ · Gregorian, Mana!(iug Director of Opera Institute 
Mc[ean, Stn!(e Mlmager 
McMahon, Recordiug Engineer 
. Dawson II, Schedulmg and Recitals Coordiuator 
lvt edith Gangler, Libraria11 
Martin Snow, Keyboard Teclmician and Restoration 
Alix Saba, Interim Ma11ager of School of Music £11sembles 
COLLEGE OF FI NE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts J~cl'tard Cornell, Director ad mterim, School of Music trn Petosa, Director, School o(Titeatre 
Lynne Allen, Director, School of Visual Arts 
Robinson Pyle 
uatural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe • HL 
Victor Coelho • 
Matthew Cron (SI) 
Brita Heimarck • 
Lewis Lockwood (SlJ) 
Rebecca Marchand (SlJ) 
Thomas Peattie • 
Joshua Rifkin • 
Andrew Shenton • STH/SOM 
jacquelyn Sholes• 
Patrick Wood Uribe • LOA 
Jeremy Yudkin • (SI) 
COMPOSITION 
AND THEORY 
Varian Aghababian 
Martin Amlin • 
Deborah Burton • 
justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp• 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
john Wallace • 
Steven Weigt • 
Jason Yust• 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Roger Mantie • 
Donna Nagle (51) 
Sandra Nicolucd • 
SCHOOL OF MUSIC 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarrett 
Kevin Leong (SI) 
David Martins 
jameson Marvin (SII) 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William lumpkin • 
Laura Raffo 
jim Petosa (theater) 
Betsy Polatin (theater) 
Emily Ranii (theater) 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
. Phillip Oliver 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Pei Chi.en 
Xiaolong Feng 
Ziaolong Liu (SlJ) 
YangLiu (SII) 
Hui Tian 
Chen Wang 
Keju Wang 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA- Leave of Abscence 
SAB- Sabbitcal 
51 -Semester I 
SlJ- Semester lJ 
David KopP., Associate Director of Academic Affairs . 
William MCManus, Associate Director of the S'Ciwol of Mus1c for 
Music Education 
Phyllis Hoffman, Execut ive aud Artistic Director of The Boston 
University Trmglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Comelt Director ad interim School of Music 
PDyllis Hoffman, Executive aud Artistic Director of Boston 
University Tanglewood Institute 
Ann Howard Tones, Director of Choral Ensemb~es . 
David Kopp, Director, Gmdua1e Studtes, Assoctnte Dtrector of 
Academic Affairs 
Michelle LaCourse, Chair, Applied Studies . . 
Shaun Ramsay, Assistant Dzrector for Adnusstous mtd 
Student Affmrs . 
John Wallace, Director, Uuder){rnduate Studtes . 
William McManus, Associate Director of tlte School of Music for 
Music Education 
Boston University College of Fine Arts 
School of Music 
Upcoming Events and Performances 
Tuesday, March 25, 3:30pm 
Choral Ensembles 
Ann Howard Jones, conductor 
Marsh Chapel 
Tuesday, March 25, 8pm 
BUPE: Boston University Percussion Ensemble 
Samuel Solomon, director 
CFA Concert Hall 
Thursday, March 27, 8pm 
Time's Arrow Concert 
Rodney Lister, director 
Tsai Performance Center 
Friday, March 28, 8pm 
Artists in Residence: Muir Quartet 
Peter Zazofsky, violin I Lucia Lin, violin I 
Steven Ansell, viola I Michael Reynolds, cello 
CFA Concert Hall 
Monday, March 31, 8pm 
Faculty Recital: Aldo Abreu, recorder 
Tsai Performance Center 
Friday, April 4, 8pm 
Student Composers' Concert 
CFA Concert Hall 
Boston University Theater, 264 Huntington Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwea lth Avenue 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/ BUArts 
bu.edu/cfa 
• facebook.com/BUARTS 
